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TRANSCRIPT

Dyeing a Glazed Colourway with Gentle Resists

So for this technique we’re gonna start with the same colours again, I’m gonna add the wasabi here. So that’s a 
olive green colour. ‘Kay, so now I’m just gonna add the skeins, that are twisted up, to the dye pot. I’ve added some of 
these blue ties it’s just so that I can find the middle of the skein later if I want to re-skein it and re-twist it and all that 
kind of stuff. 

So, I’m gonna pop these two skeins into the dye pot. So because in this case the dye is gonna be binding to the 
outside of the skein, it’s not necessarily gonna get to the inside of the skein, the inside is going to be light, but then 
it also means that it’s gonna take longer for all of this dye to exhaust, because there’s not as much of that dye being 
dispersed everywhere and being absorbed quicker. It’s gonna take a little bit more time to all stick and exhaust to 
the outside of the skein. So we’ll just wait! So it looks like this dye bath is pretty much clear. 

Oh, that’s awesome, okay. So, I’m gonna take these skeins out for a minute. Okay, so these are the skeins that I’ve 
just pulled out of the pot. You can see that there’s a couple of things happening. One of the things is that it’s kind 
of un-skeining itself, it’s untwisting, and it’s sort of releasing. You can also see that the part where the skein was 
twisted, where it’s turned in, that’s where there’s a lot of light spots happening. So this is all very lightly dyed, as 
opposed to other sections which are on the outside of the skein; these ones are picking up much more dye, and 
looking much stronger in colour. 

So one of the experiments that I can do is, I’m gonna keep this skein, because it’s still maintaining its sort of 
skeined quality to it, I’m gonna leave this one skeined, but this one I’m gonna untwist it and then re-twist it in a 
different format, and so hopefully, some of the other sections will be exposed to the next layer of dye, and there 
might be a little bit more mixing and blending that happens with that. 

In the meantime, I’m gonna add another knot to this tie, so I know which one’s which. Okay, so it looks like the pot 
is nearly clear, there’s still a little bit of purple in here, but we’re gonna go ahead and we’re gonna add the next layer 
of colour, which is gonna be the blue. 

So we just wanna look at these two skeins here. So this is the one that was originally left in the skeined format, and 
this is the one where we opened it up and we re-twisted it. So you can see in this one that’s originally just left with 
the same skeining format that the green is overlapped with the purple, and the two of them come together and they 
produce more of this murky sort of brown-ish colour. I think it’s a kind of an interesting colour, but definitely there’s 
a lot more mixing going on here. In this one you are still getting some of that murky mixing colour, but there’s still 
more sections that are distinctly green, and some sections that are more distinctly purple, so there might be a little 
bit more contrast in this skein. 

Now, with both of these, I’m gonna open them up and then put them into the dye pot with the blue, so that they’re 
gonna be evenly coated with the blue now. So the blue is gonna go ahead and fill in the blanks with these lighter 
sections, and it’s gonna overlap with the purple, it’s gonna overlap with the brown, and it’s gonna create all-new 
colours here as well. ‘Kay, so we’re gonna try and let that sit, and let all of that dye bath exhaust now.


